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Kazda vec okolo nas ma svoj tvar. Svojim tvarom vyjadruje navonok svoj zmysel. Aj architektira tak
dostava svoju tvar, vyzor, vzhlad. Krasa tvaru je potom krasou tvare danej architektury. Pri pozoro-
vani architektonickych diel si pri tvare spravidla vSimneme aj zamer autora a vlozeny kompozicny
princip. Mdze byt geometricky, organicky alebo kombinovany. Sposob uchopenia myslienky pomo-
cou tvarovania hmoty a sila vyjadrenia idey sa vysledne obsiahnuté v celku architektonického diela.

Geometricky princip uprednostiuje geometrické motivy, pouziva linie, obrazce a ich spoluposobenie.
Organicky princip uprednostnuje nepravidelné modelovanie zalozené na lahkosti, neukoncenosti
a prirodnych motivoch.

Tvarovanie v architektire a modelovanie v urbanizme transformuji ideu autora do prvej podoby
a davaja myslienkam vonkajsi vzhlad. Komponovany tvar ma svoju tvar, svoju podobu. Autor sa
pokusa beztvarnosti dat vyraz. Architektdra sa tu prejavuje ako umenie a technicka schopnost,
pomocou ktorej autor vdychne hmote Zivot, proste hra sa s tvarom. Jeho hladanie krasy vychadza
z hladania kompozi¢nych zakonitosti, z modelovania a tvarovania. A nakoniec vytvorena architek-
tdra nielen slGzi, ale i rozprava, pozyva, povznasa. Casto nepozname autorov, ale pozname domy,
palace, chramy. Kvalitnd architektdra sa sama pochvali. Vnimame krasu, farebnost, tvaroslovie,
svetlo a tien.

, Preto som povolal stavitelov a povedal som im: Na vas zalezi, ako bude vyzerat budice
mesto. Nie vo svojom duchovnom vyzname, ale v tom akd prejavi tvar. Suhlasim s vami, Ze
ludia potrebuju dobré obydlia. Také, aby nachadzali v meste pohodlie, aby nemrhali silami
v zbytocnych a marne zloZitych veciach. Ale vzdy som robil rozdiel medzi délezitym a nut-
nym. Je zaiste dolezité, aby sa clovek nasytil, pretoze ak sa mu nedostava jedla, prestava
byt clovekom a klast si otazky. Ale dblezitejsia je laska, zmysel Zivota a povedomie Boha.”

Antoine de Saint-Exupéry - Citadela

Architekt vdychne Zivot do svojho diela ako sochar do hliny. Modeluje, koncipuje, kym sa neuspo-
koji s krasou formy i obsahu. Komponuje, kym nezaznie hudba. Na architektire a v jej urbannom
kontexte zaujma citatelné elementy kompozicie: rytmus, symetria, asymetria, gradacia, kontrast.
Zvlast mierka a proporcia v kontexte s prostredim daja architektire a jej prvkom schopnost zacle-
nit sa, resp. vynikndf v danej situacii.

Architektura vtlaca svoje stopy do nasej mysle. Niekedy prechadzame okolo nej ako poludnajsi tien.
Inokedy zastaneme, obdivujeme a nechame sa vtiahnut do interiéru. Architektura sa prihovara k nam
a my sa prihovarame k nej, nechava v nas svoju stopu a my nechavame svoje dotyky na budovach.

, Pribytok cloveka, ako by bolo mozné zaloZit ta na rozumovej tvahe? Kto by ta mohol
vybudovat cestou logiky? Existujes aj neexistujes, si aj nie si. Si zloZzeny z r6znorodych
latok, ale kto ta chce poznat, musi ta objavit. Ako keby chcel ¢lovek spoznat svoj dom,
a preto by ho zbdral. Ostane mu hromada kamenov, tehal a skridiel, ale chladok, ticho
a sukromie, ktoré v nich nachadzal, uz nendajde a nebude vediet, co si s tou hromadou
tehal, kamenia a skridiel ma pocat, lebo tu bude chybat objavitelsky duch, ktory tu vladol,
srdce a dusa stavitela...”

Antoine de Saint-Exupéry - Citadela
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Everything around us has its own shape which expresses its purpose to the external world. So,
too, does architecture acquire its face, expression, appearance. The beauty of the shape becomes
the beauty of the appearance of a particular work of architecture. While observing such works
we usually notice their face but also the author’s intent and the invested principle: geometric, or-
ganic, combined... The principle, the way of grasping the idea by way of shaping the material, and
the strength of the idea expressed are finally contained in the body of the architectural work.

The geometric principle favors geometric patterns. It uses lines, shapes, and their interaction. The or-
ganic principle favors irregular modelling based on lightness, incompleteness and natural motifs.

Shaping in architecture and modelling in urbanism transform the author’s concept into an initial
appearance and provide ideas with their outer garments. A well-composed shape has its face, its
image. The architect attempts to infuse the formless with an expression. Architecture presents itself
as art and as a technical skill which allow the author to breathe life into matter, simply by playing
with form. His search for beauty follows from his search for compositional patterns, from modelling
and shaping. The final architectural creation not only serves but also recounts, invites, uplifts. We
may not know the authors but we know their houses, palaces, temples. Good architecture praises
itself. We perceive its beauty, colour, morphology, light and shadow.

, Therefore | gathered the builders and | told them: It depends on you what the shape of the
future city will be. Not in its spiritual sense but what image it will present. | agree with
you that people need good dwellings. Such that they find comfort in the city, such that
they do not waste their energies on useless and needlessly complex issues. But | always
distinguished between the important and the indispensable. It is surely important that
man be sated, because if he lacks nourishment, he ceases to be a man who asks himself
questions. But even more important is love, the meaning of life and awareness of God.”

Antoine de Saint-Exupéry - The Wisdom of the Sands

The architect breathes life into his work just as a sculptor breathes life into into clay. He models and
designs, until he is satisfied with the beauty of both the form and the content. He composes until
he hears music. Architecture and its urban context attract our attention by legible elements of their
composition: rhythm, symmetry, asymmetry, gradation, contrast. In particular, scale and propor-
tion in the context of their environment allow architecture and its elements to integrate, or to stand
out, in a given situation. Architecture leaves an imprint on our minds. Sometimes we pass by it like
the afternoon shadow. Other times we pause, admire and let ourselves be drawn into its interior.
Architecture speaks to us and we speak to her, she leaves its mark on us as we touch the building.

, The dwelling of man: how could you be established on a rational consideration? Who
could have constructed you by using logic? You exist yet you don‘t, you are yet you are
not. You consist of diverse materials but who wants to know you has to discover you. It is
as though man wanted to get to know his home and therefore took it apart, and was left
with a pile of stone, bricks and rooftiles - but the cool and quiet privacy which he used
to find in it he will not find any longer nor will he know what to do with the pile of bricks,
stone and rooftiles because the spirit of discovery, the heart and soul of the builder will
be missing...”

Antoine de Saint-Exupéry - The Wisdom of the Sands









Zvazky klenbovych pritov
konstrukcéne prenasaju sily z klenby
a zaroven elegantne spajaji nebo so zemou.

A sheaf of vault rods structurally transfer
power from the vault while gracefully
connecting heaven with earth.

Geometria gotickej klenby presbytéria je
architektonickym $perkom nad oltarom...

The gometry of the Gothic vault of the presbytery
is an architectural gem above the altar...
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RozloZenie detailov a prvkov graduje pozornost do hlavnej osi priestoru.
Velkolepost a slavnostnost koncertnej sély je ako otvorena naruc.



The distribution of details and elements focuses attention on the main axis of the space.
In its grandeur and solemnity, the concert hall holds its arms wide open.
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Moderny tvar, expresivna farebnost a vecCerné nasvietenie mosta
dotvéraju pre vnimatela dynamicky obraz kompozicie.

A modern shape, an expressive colour palette and evening illumination
of the bridge complete the dynamic composition of the image.
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Mala Strana, Praha

Jazdecké schody, Kralovsky palac, Praha
Kostol Benediktinskeho klastora,
Hronsky Benadik

Katedrala sv. Vita, Prazsky hrad, Praha
Kaplnka Zapolskych, Spissky Stvrtok
Evanjelicky kostol, Stitnik

Staromestské namestie, Praha
Vladislavska sala, Kralovsky paldc, Praha
Benediktinsky klastor, Hronsky Benadik
Ledeburska zahrada, Mala Strana, Praha
Mala Strana s kostolom sv. Mikulasa, Praha
Mala Strana, Praha

Dom komorského grofa, Kremnica
Kostol sv. Mikulasa, Mala Strana, Praha
Reduta, Bratislava

D. Jakab, M. Komor

Slovenské narodné divadlo, historickd budova, Bratislava
F. Fellner, H. Helmer

Kaplnka sv. Ladislava, Primacidlny palac, Bratislava
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Narodné mizeum, Praha
J. Schulz

Pinkasova synagoga, Zidovské mesto, Praha
Dom cislo 4, Spalena ulica, Praha
Slovenské narodné divadlo, nova budova, Bratislava

P. Bauer, M. Kusy, P. Panak

Allianz - Slovenska poistovna, Bratislava
P. Bauer, E. Sutek

Slovenska polnohospodarska univerzita, Nitra
V. Dedecek, R. Minovsky

Obvodny drad, Banska Bystrica
J. Chrobdk, . Petelen, P. Daniel, M. Hronsky

Slovenské narodné divadlo, nova budova, Bratislava
P. Bauer, M. Kusy, P. Panak

Europa Shopping Center, Banska Bystrica
M. Sov¢ik, P. Zaris, B. Somora, J. Kalus

Slovenské narodné divadlo, historicka budova, Bratislava
F. Fellner, H. Helmer

Most Apollo, Bratislava

M. Matascik

Kolonada, Marianské Lazné

Zamok, Topolcianky

Stara radnica, Bratislava

Kralovsky letohradok, Prazsky hrad, Praha

Domy na Malom a Malostranskom namesti, Praha

Domy na Malom namesti, Praha
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Valdstejnsky palac, Mala Strana, Praha
Katedrala sv. Vita, Prazsky hrad, Praha
Narodné divadlo, Praha

). Zitek

Valdstejnsky palac, Mala Strana, Praha
Chram sv. Barbory, Kutna Hora
Cerninsky palc, Hrad¢any, Praha
Valdstejnsky palac, Mald Strana, Praha
Domy na Staromestskom namesti, Praha
Zamok, Topolcianky

Dom komorského grofa, Kremnica
Kolonada, Marianské Lazné

Kostol sv. Mikulasa, Staromestské namestie , Praha
Katedrala sv. Vita, Prazsky hrad, Praha
Valdstejnsky palac, Mald Strana, Praha
Prazsky hrad, Hradcany, Praha
Katedrala sv. Vita, Prazsky hrad, Praha
Kralovsky palac, Prazsky hrad, Praha
Chram sv. Jifi, Prazsky hrad, Praha
Katedrala sv. Vita, Prazsky hrad, Praha
KaplInka Zapolskych, Spissky Stvrtok
Dom cislo 20, Staromestské ndmestie, Praha

Kralovsky palac, Prazsky hrad, Praha
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Dom komorského grofa, Kremnica
Kostol sv. Mikulasa, Mala Strana, Praha

Zofin, Slovansky ostrov a Katedrila sv. Vita,
Prazsky hrad, Praha

Kapitulny chram sv. Petra a Pavla,
Vysehrad, Praha

Staromestské namestie, Praha

Prazsky hrad, Hradcany, Praha

Katedrala sv. Vita, Prazsky hrad, Praha
Chram sv. Alzbety, Kosice

Novy Svét, Hradcany, Praha

Nadvorie starej radnice s vezou, Bratislava
Valdstejnska zahrada, Mala Strana, Praha
Hrad, Bratislava

Primacialny palac, Bratislava

Obecny dom, Praha
A. Balsének, O. Polivka

Slovenské narodné divadlo, nova budova, Bratislava
P. Bauer, M. Kusy, P. Panak

Allianz - Slovenska poistovia, Banska Bystrica
. Petelen, V. Barlok, M. Hronsky, P. Daniel

Most Apollo, Bratislava
M. Matascik

Bytové domy, Zidovsk4 ulica, Bratislava
S. Svetko

River Park, Bratislava
autor konceptu / concept by Erick van Egeraat

Slovenské narodné divadlo, nova budova, Bratislava
P. Bauer, M. Kusy, P. Pandk

Slovenska sporitelna, Banska Bystrica
B. Somora

Europa Shopping Center, Banska Bystrica
M. Sov¢ik, P. Zaris, B. Somora, J. Kalus
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